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of rare effectiveness and restraint on the eternal and disquieting theme of the helplessness of man in the presence of death. These three stories alone would seem to assure Bunin a permanent place in world literature. A few other representatives of realism must be mentioned, however briefly: V. G. Korolenlco (1853-1921), whose verse and stories, pathetic or humorous, wrere imbued with emotional radicalism and hu-manitarianism in the populist tradition; A. I. Kuprin (1870-1938), a former army officer and author of unflattering stories depicting conditions in the forces, and of a sensational novel about the life of prostitutes (Yama); M. P. Artsybashev (1878-1927), novelist, dramatist, and apostle of sexual freedom, whose novel Sanin (1907), preaching unbridled license, and whose plays built around the same theme created a tremendous, albeit short-lived, sensation. There were many other authors, representing various shades of realism, whose work, of necessity, cannot be mentioned here.
Meanwhile the virtues of realism, long the accepted creed of Russian men of letters, were challenged by writers of the younger generation. The closing decade of the nineteenth and the opening decade of the twentieth century witnessed, indeed, a strong movement of revolt against traditional theories and methods in every field of creative endeavor. While the opposition to accepted artistic values came from many quarters, it crystallized around a group of writers and painters known as Mir Iskustva (The Art World, after a review of that name published in 1898-1904) and led by Serge Diaghilev, of ballet fame, and the painter and art critic, Alexander Benois. According to contemporary Russian standards, the program of Mir Iskustva was revolutionary: "Art for art's sake/' repudiation of realism, extreme individualism, and the study and acceptance of modern trends in western Europe and of the art of bygone centuries, both Russian and foreign, as guidance and a source of inspiration. The artists and authors who gathered under the banner of Mir Iskustva belonged to Russia's intellectual elite, and their campaign for the popularization of western ideas and a revival of interest in the past proved fruitful. The main literary movement stemming from Mir Iskustva was symbolism colored with mysticism. Derived from Baudelaire, Mallarrne, Verlaine, and Maeterlinck, Russian symbolism owed much to the proselytizing zeal and tireless activities of D. S. Merezhkovsky (1865-1941}, a novelist, poet, essayist, and dramatist of ability and immense, although some-wiiat uncontrollable and even overwhelming, erudition. Merezhkovsky